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REMOTECLICKING:
director remoteclicker

REMOTECLICKING RULES:

1) The director must define a concept without sharing it with the remoteclicker

2) The director gives the remoteclicker a digital compact camera whose setting must remain
unchanged from the start to the conclusion of the project

3) The remoteclicker should never inform the director about the selected locations

© 2017 Matteo Ceschi & Federico Ramponi



DIRECTOR: When the remoteclicking project/ohotographic technique took shape | agreed
(almost) everything with my friend Federico Ramponi who would soon be ready to leave Iltaly
for his vacation in Tokyo and Kyoto.

As director of the project | had ideas | meant to develop with Federico’s help as remoteclicker.
In addition to a myriad of movie references (Seijun Suzuki's and Akira Kurosawa’s noir
movies), | had in mind the late Seventies and early Eighties manga comics and the futuristic
“Orientalism” of Blade Runner

That was my Japan, my image of Tokyo in particular. Federico, visiting for the first time “The
Land of the Rising Sun”, did not know anything about the plot of my project- these are the
rules of remoteclicking— and he could only add his personal touch of Western imagination to
the picture.

My Tokyo, which surprisingly took shape from my imaginary journey (and Federico’s real one),
showed a dominance of blacks. It was populated by shadows and reverberations as well as
by people and was, essentially, a night creature.

Dark shades, dictated by mobile video technology and the time of our calls, created before
our eyes a dark fresco rich in rituals and solitude, which we probably do not understand fully.

Only looking at the final result — | love it! — did | realize how strongly the PROVOKE movement
intluenced me. Daido Moriyama =< well

REMOTECLICKER: A long journey. A photographic mission to accomplish. With me, a
compact camera, a Nikon Coolpix P6000. A smartphone. | was very curious about the
remoteclicking project but | also had fears: as remoteclicker, | was responsible for the choice
of the right locations that would allow Matteo, as director of the project, to realize the plot he
had in mind. That was a very exciting experience.

Matteo remained in the dark. He did not know what places | would choose: a blind director
until the moment of the shot. Only during each video call his ideas would gain substance; till
then | was given carte blanche.

Remoteclicking'’s uncertainty allowed us to partly shed our prejudices and stereotypes and
helped us reduce physical distances. Matteo'’s virtual presence made me forget my limits as a
photographer: | had to find places where Matteo's tale could live. That was my side of the
challenge!

The result is surprising on both sides: the story has taken shape unexpectedly but
consistently with both the concept, revealed to me only afterwards, and Matteo's

photographic style.
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